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Illustration from DREAMSNAKE by Vonda N. McIntyre 
1978 Nebula Award winner: Best SF Novel of the Year

Book for book, Dell’s growing SF backlist is one 
of the best in the industry. The following list, 
containing our top 25 selections, is among the 
most distinguished!

• 7 Hugo Award-winning authors.

• 8 Nebula Award-winning authors.
Including Vonda N. McIntyre, author of 
DREAMSNAKE—the Nebula Award winner 
for Best Novel of 1978!

• 6 Science Fiction Book Club selections. 
Dell has a higher percentage of book club 
selections than any other SF publisher!

• A large proportion of the titles on Locus 
magazine’s recommended reading list 
for 1978.

Dell Publishing Co., Inc.
1 Dag Hammarskjold Plaza
New York, N.Y. 10017

Gregory Benford: IN THE OCEAN OF NIGHT $1.95
Destiny Times Three by Fritz Leiber/Riding the Torch

by Norman Spinrad: BINARY STAR #1 $1.75
Ben Bova: AS ON A DARKLING PLAIN $1.75
Jeffrey A. Carver: STAR RIGGER'S WAY $1.75
L. Sprague de Camp and Fletcher Pratt: LAND OF UNREASON $1.75
Philip K. Dick and Roger Zelazny: DEUS IRAE S1.75
Gordon R. Dickson: THE FAR CALL $2.25
Diane Duane: THE DOOR INTO FIRE $1.95
Isidore Haiblum: INTERWORLD $1.50
Richard A. Lupofl: SPACE WAR BLUES $1.95
Vonda N. McIntyre: DREAMSNAKE $2.25
Michael Moorcock: THE CASTLE BRASS TRILOGY

Vol. I: COUNT BRASS $1.50
Vol. II: THE CHAMPION OF GARATHORM $1.50
Vol. Ill: THE QUEST FOR TANELORN $1.50

THE SILVER WARRIORS $1.75
THE ICE SCHOONER $1.75

Joanna Russ: WE WHO ARE ABOUT TO ... $1.75
Robert Shea and Robert Anton Wilson: THE ILLUMINATUS! TRILOGY

Vol. I: THE EYE IN THE PYRAMID $1.95
Vol. II: THE GOLDEN APPLE $1.95
Vol. Ill: LEVIATHAN $1.95

Steven G. Spruill: KEEPERS OF THE GATE $1.50
Theodore Sturgeon: THE DREAMING JEWELS $1.75

VISIONS AND VENTURERS $1.75
Kilgore Trout: VENUS ON THE HALF-SHELL $1.75
Joan D. Vinge: FIRESHIP $1.75

Publishing the best of the new writers and the established stars.



New Dell 6F G Fontosy- 
By 4 of the Greatest 6tars!
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Publishing the best of the new 
writers and the established stars.

WHEELS WITHIN WHEELS 
by F. Paul Wilson 
Author of Healer
A bizarre murder and a 
monstrous conspiracy are 
linked in this suspenseful 
science fiction thriller! A new 
LaNague Federation novel. 
$2.25
TIME OUT OF JOINT 
by Philip K. Dick
Author of The Man in the 
High Castle and The Zap Gun 
A great novel of paranoid 
delusion and government 
deception which builds to a 
chilling climax. From the 
Hugo Award-winning author. 
$2.25
WALL OF SERPENTS 
by L. Sprague de Camp 
and Fletcher Pratt 
Co-authors of The Compleat 
Enchanter and Land of 
Unreason
First time in paperback—the 
continuing adventures of the 
ever-popular Harold Shea! 
$1.95 ,



I was born in Baltimore, Maryland, on April 2, 1948, 
barely avoiding becoming an April Fool. When I was three 
years old my mother discovered that I was already “making 
up stories” to put myself to sleep at night. (They were 
mostly about cowboys.) My father had a small telescope in 
the back yard, which we used on summer nights to look at 
the moon and planets. I think that was the start of my 
fascination with space, from the solar system to the far­
thest galaxy; but through most of my life I wasn’t con­
sciously aware that the interest was leading me some­
where special.

My father was an aircraft engineer (now retired) and 
got a job in San Diego, California, when I was eight years 
old. We left snow, humidity, and the telescope, and I 
became a complete Californian, surrounded by sunshine, 
sea, and cats. I also discovered horses when I was about 
eight, and like probably fifty percent of the female popula­
tion became a hopeless addict. I rode them, read about 
them, dreamed about them, and drew them: At just about 
the same time I developed a “restless urge to draw” and I 
drew constantly, mostly horses. Eventually I began to 
write stories about them, too, along with my friends and 
fellow-addicts. I illustrated my stories, and theirs too; the 
art was always the most important part for me, and I never 
finished any of the stories. I fully intended to become an 
artist/i 11 ust rator, and took art classes all through junior and 
senior high school.

But meanwhile, when I was in ninth grade, I stumbled 
on my first science fiction novel—STORM OVER WARLOCK 
by Andre Norton. (As far as I can tell, just about everyone 
who gets hooked on science fiction begins reading it 
during a “window” of about ages 8-14; and almost invar­
iably the book that hooks them is either an Andre Norton 
book or a Heinlein juvenile.) I was hooked, and from then 
on I read almost nothing but sf and fantasy, which probably 
saved my sanity all through high school. I went on drawing 
horses, but when I wrote it was science fiction—although I 
still never finished any of my stories. I also discovered 
poetry' during high school; when I wrote “seriously” I 
wrote poems. I was in love with music, too, particularly folk 
music, and tried without a whole lot of success to learn to 
play guitar and banjo. The “past” of fantasy and folk song 
and the “future” of science fiction were much more appeal­
ing to me than the present. They still are, actually; which is 
proably why I write sf instead of mainstream fiction.

After I graduated I enrolled at San Diego State Univer­
sity as an art major. Unfortunately after about three semes­
ters of art instructors who were either indifferent, or arro­
gant little tin gods, I was utterly disillusioned with art. I 
stopped drawing almost completely. I never took another 
art class, and wandered though about five other majors— 
all unofficially—before I got into archeology/anthropology. 
I discovered my love for that field because of Andre Norton 
(who has, directly or indirectly, influenced most of the 
major choices in my life). I’d read her book THE TIME 
TRADERS years before, and been haunted by her evoca­
tion of the Great Britain of 4000 years ago. The only way I 
could find out more about that pre-historic period was to 
take a class in archeology. And again, as with science 
fiction, all it took was one and I was hooked: Archeology is 
the anthropology of the past, science fiction is the anthro­
pology of the future—and that continuum provides you 
with a parallax view of every imaginable experience a 
human being might share in. Seeing the world from a 
different viewpoint than your own is stimulating, exciting, 
breathtaking—even frightening. But always fascinating.



About a year before I graduated (after five and a half 
years at SDSU) I first met Vernor Vinge, a new sf writer 
who came to speak at a science fiction class being taught 
at SDSU by Harry Harrison. (I had met the Harrisons 
through a friend, a teacher who had their son in her class). 
We began seeing each other (I was in awe of him at first; 
because not only was he a published author but also a 
PhD candidate in mathematics), and eventually we were 
married. We lived in Ann Arbor, Michigan, for a year while 
Vernor wrote a novel, and he began then to encourage me 
to take my own writing seriously.

We moved back to San Diego shortly after that, when 
Vernor got a job teaching math at SDSU, and that fall I 
wrote my first “serious” science fiction story, “Tin Soldier.” 
I showed it to him (in fear and trembling), and he told me he 
thought it would sell. That gave me enough courage to 
actually send it out, and after a couple of fits and starts 
Damon Knight bought it for ORBIT 14.1 was hooked again, 
and since then I have been, with more and more dedica­
tion a full-time writer of science fiction. It’s a career I never 
imagined myself having, and looking back over my life I 
could never have foreseen it happening to me. But now 
that it has, I wouldn’t trade it for any other kind of work.

My first story “Tin Soldier”, was published in 1974, and 
up until recently I’ve written mostly “long short stories”— 
novelettes and novellas, primarily, many of which appeared 
in ANALOG. One, “Eyes of Amber”, won a Hugo award last 
year; and this year two others, “View from a Height” and 
“Fireship”, have been nominated. More recently I’ve be­
gun writing novels, and they’ve grown long, too—my second 
one, THE SNOW QUEEN, which is coming out from Quan­
tum Books in February, is about 190,000 words long. It’s 
science fiction with something of a fantasy feel about it, 
because it’s loosely based on a fairy tale by Hans Christian 
Andersen; it has a mythological substructure influenced by 
Robert Graves’ THE WHITE GODDESS. It’s not only by far 
the longest thing I’ve done, but I feel like it may be the best 
as well, and I’m having a hard time waiting until it comes out. 
in the meantime, though, I’m keeping busy with a variety of 
other projects, short and long, including an attempt to do 
some art work again, and writing my first fantasy novel...I’m 
still exploring the tremendous variety and potential the field 
offers not only to its readers but to its writers as well. That’s 
what makes it all worthwhile—

JOAN D. VINGE 
NYC 5/14/79

Short Stories
“View from a Hight” - ANALOG June/78; included in BEST 

SF STORIES OF THE YEAR, 8TH ANNUAL COLLEC­
TION, Gardner Dozois, ed (Dutton: NY 1979; Dell: NY 
Aug. 80)
in THE BEST SCIENCE FICTION OF THE YEAR #8, 
Terry Carr, ed (Del Rey: NY, SFBC)

Novelettes
“Eyes of Amber’ - ANALOG June/77; included in THE NEW 

WOMEN OF WONDER, Pamela Sargent, ed (Vintage: 
NY, 1978); in THE 1978 ANNUAL WORLD’S BEST SF, 
Donald Wellheim, ed (DAW: NY, 1976, SFBC)

“Media Man” - ANALOG Oct/76; included in altered form 
as a part of “Legacy” (q.v.)

“The Peddler’s Apprentice” - ANALOG Aug/75; with Vernor 
Vinge; included in THE 1976 ANNUAL WORLD’S BEST 
SF, Donald Wollheim, ed (DAW: NY, 1976, SFBC) in 
BEST SF STORIES OFTHE YEAR, 5TH SERIES, Lester 
del Rey, ed (Dutton: NY, 1976; Ace: NY, 1977)

“Phoenix in the Ashes” - original in MILLENNIAL WOMEN, 
Virginia Kidd, ed (Delacorte Press: NY, 1978; Dell: NY, 
1979)

“Tin Soldier” - original in ORBIT 14, Damon Knight, ed 
(Harper & Row, 1974); included in MORE WOMEN OF 
WONDER, Pamela Sargent, ed (Vintage: NY, 1977)

“To Bell the Cat” - ISAAC ASIMOV’S SF MAGAZINE Sum/77. 
Novellas
“The Crystal Ship” - included in THE CRYSTAL SHIP, 

Robert Silverberg, ed (Thomas Nelson; Nashville, 1976, 
SFBC; Pocket books: NY 1977)

“Legacy” - included in BINARY STAR #4, James Frenkel, 
ed (Dell: NY Feb 80)

“Fireship” - ANALOG Dec/78; included in FIRESHIP (q.v.); 
also included in THE BEST SCIENCE FICTION NOVELLAS 
OF THE YEAR, Terry Carr, ed (Del Rey: NY 79)

“Mother and Child” - original in ORBIT 16, Damon Knight, 
ed (Harper & Row, 1975); also in FIRESHIP (q.v.)

Collections
EYES OF AMBER AND OTHER STORIES - Signet: NY, 

1979; collection of stories starred in above list.
FIRESHIP - Dell: NY, 1978, SFBC. Contents: “Fireship” 

and “Mother and Child”.
Novels
THE OUTCASTS OF HEAVEN BELT - serialized in ANALOG 

Feb-Apr/78; Signet: NY, 1978.
THE SNOW QUEEN - Quantum/Dial: NY, Feb 80; Dell: NY, 

Feb 81.



A WASTE OF TIME)
Story ft Script: Joan D. Vinge 
Visual Adaptation: Matthew Hewarth & W.E. Rittenhouse

The waiting room was filled with clocks. They sat, ruminating, in the corners, 
and covered the walls: ticking, humming, chiming hymns to the constancy of the 
glowing universe. Fletcher found them a little disconcerting. His own watch had 
stopped, he noticed. Overawed, he thought. It was always slow, anyway, or 
sometimes fast. He didn't wind it.



Er - nothing, sir. 
Nothing, exactly ... but 
that's the point, sir — 
nothing is a waste of 
time: everything is im­
portant, not just one job, 
a dedication to one duty 
... Experiencing as much 
as you can, talking to 
new people, looking 
around — that's impor­
tant too.

f keep getting out of focus. Perhaps you are not exactly 
’ suited to that.

But it doesn't leave a tangible result. You must see that, 
Fletcher. We can't have everyone running amok in the 
fields. Someone has to accomplish something! Now 
then, Fletcher, you realize you can't continue like this; 
you must come to a decision. Supposedly you represent 
the Antihostility Research Labs when you engage in 
your designated interaction with the Group. But you



But, don't you see, sir, that's just it ... why do I have 
to do just one thing, or have one goal in life, or-or 
build myself a monument? I don't need it.

Have you reached

You have ten 
seconds.

hat's a selfish at­
titude, Fletcher. 
Think of what you 
could for others, if 
you 
yourself.

You re talking rubbish, Fletcher; 
and you're wasting time. And that is 
your whole problem. I've been do­
ing my best for you despite your 
obstinacy...I don't know why, ex­
cept that perhaps you remind me...I 
don't have forever. Or rather, you 
don't. Time is not an orgy of infini­
ty; as you should know, dislike it if 
you will. It's overpopulated. Each 
being is given his piece of Time, his 
Occupation, with the understanding 
that he will use it to the best of his 
ability, in keeping with certain stan­
dards of accomplishment. There is 
no room for deadwood; it must be 
cleared out, in order to make room 
for new growth...So far, Fletcher, 
you've been frivolous. It's got to 
stop now, there's no room for you 
the way you are. Make a decision, 
find a goal, and you'll have another 
chance.

The director pressed the button sadly and watched him disappear 
into a golden cloud, and the golden cloud disappeared in turn, and 
Fletcher's piece of time flowed back into the universe like rain.

THE END



Karl Kofoed is the man of the future. This may come as a bit of 
a surprise to those of you who haven't noticed that we're all living 
in the future. What I mean is that from the viewpoint of a 12-year 
old Karl Kofoed living in Westfield, NY in 1954, this is the future. 
Now is it becoming clearer?

The action in fifties Science-Fiction almost invariably takes 
place in a future about 25 years ahead of time, the mid- to late 
seventies. This 25-year-off future was very comforting to a 12-year 
old of the time because by then one would be in one's 30's, an age 
group of great power and glamour, according to what one read. 
(The usual hero of fifties Science-Fiction was in his thirties.) It's not 
for nothing that someone said, ''The golden age of Science-Fiction 
is 12.”

Karl was one of that vast horde of '50s adolescents to whom 
the future beckoned, for whom calculus became a survival tool just 
like fire-building was to a previous generation. That Science- 
Fiction future was almost palpable in the Sputnik decade, and Ya 
Hadda Be Ready For It. (There is no evidence to be found that an 
insurance salesman or shop clerk was ever featured in a Space 
Opera.)

Of course, goals become more realistic with time. By high 
school graduation Karl had taken stock of his talents and aspira­
tions and decided to go to art school. In 1961 he enrolled at 
Philadelphia College of Art as an Illustration major. He graduated in 
1966.

What sort of work do you go into if you're a science- 
whiz/future-junkie with an art degree? In Karl's case, he landed a 
job as technical illustrator with one of GE's spaceflight divisions. At 
the time, after all, that was about as futureas you could get. I'll bet 
he had visions that when the hardware he was working on made it 
up to the starry void, he would eventually have to go up to depict 
the stuff in action. Sounds reasonable, doesn't it?

The economic factors of a wife and child served to temper fan- 
tasties into more practical directions, so Karl went into TV in 1967. 
He started at WHYY-TV in Philadelphia, switching to WKBS-TV a 
year later. He stayed there for six years, honing his skills and play­
ing with the future in his sketch pads. Karl was Art Director at 
WKBS when Star Trek began its rerun syndication there, the start 
of its rise to cult status. (The paintings Karl did for billboards and 
slides promoting the show will be priceless collector's pieces some­
day, if they still exist.)

Although TV is a very futuristic medium, it's a basically 
moronic business, (12 is also the golden age of television). A sharp 
guy like Karl Kofoed was bound to get a little frustrated after a 
while, so in 1974 he went into the poster industry as Art Director of 
Studio One, then king of the domestic wall-covering business.

In between the personality images (BRUCE LEE!), cuddly 
animals (HANG IN THERE, BABY!) and softcore scatology (THE 
JOB'S NOT DONE TILL THE PAPERWORK'S FINISHED!) that 
comprised Karl's duties for Studio One, he worked on paintings 
and drawings in the Science-Fiction vein. The acquisition of an air­
brush added a new dimension to his work, in that the images could 
be as photographic as he wished them to be. Karl persuaded 
Studio One to test-market one of his S-F pieces as a poster, but un­
fortunately the company expired before the public had a chance to 
see it. (The painting, depicting a planetiodal starship sailing 
through the cosmos, was later elucidated and refined, then used in 
Karl's Galactic Geographic feature in Heavy Metal titled "Millenium 
Starship.'')

The demise of Studio One made it necessary for Karl to either 
look for another job or take the riskier course of the free-lancer. 
Fortunately for all concerned, he went freelance in 1976.

It was about then that the publisher's of National Lampoon 
began American publication of France's Metal Hurlant, under the 
Heavy Metaltide it wears here. After seeing a copy of the first issue

GALACTIC □ GEOGRAPHIC

in the Lampoon offices, Karl's friend, Playboy cartoonist Lou 
Brooks called him up and suggested that he see Editor Julie Sim­
mons about doing work for the magazine.

Karl did even better than that. He prepared a proposed feature 
called Galactic Geographic based upon one of his alien world pain­
tings. He wrote a short National Geographic-styled description of 
the planet, had it typeset, then pasted it up with a color print of the 
painting. Heavy Metal snapped it up-on the spot. With their accep­
tance, he became the first artist whose work originated in the 
American edition. As it turned out, he was also the opening wedge 
for a shift toward a more refined and literary editorial slant by the 
magazine, away from the harsher comix style it began with.

Shortly before Galactic Geographic was underway, it was sug­
gested by S-F fan/Geodesic maven John Prenis that Karl show his 
work at Philcon's '75 art show. Although unfamiliar with Philcon 
(or Fandom) he gave it a try, and enjoyed the audience feedback. 
He's returned every year since, culminating in this year's honor. As 
he attends no other Cons, Philcon is an especially important point 
of contact with other artists and professionals in the field. A 
meeting last year with George Scithers has since resulted in a 
stream of images for the Asimov magazines.

A warm acquaintance with Harry C. Stubbs (Hal Clement), 
begun at Philcon '77 has seen an exchange of works between the 
two. A Kofoed painting based upon the setting of the Stubbs piece 
has since appeared in Galactic Geographic ("Life on a Virgin Com­
et"). A collaborative work is slated for the (hopefully) near future. 
It is a lavish picture and text book on the planet Mesklin from 
Mission of Gravity. In addition to a new story by Clement, the book 
will contain a complete visual presentation of the fantastic world, 
its denizens and technology, rendered in paintings, drawings and 
photographs. Yes, photographs!

Other current Kofoed projects include a new Heavy Metal 
feature titled Stellar Journals, done in photo-essay style, and par­
ticipation in a Fall '79 blockbuster called Junk Food from Dell in 
which Karl illustrates scenes from a 1983 World's Fair known as 
Century O' Progress.

Which brings us to the present, or rather future. (Remember 
the premise?) Here we have a prime 6' specimen of Homo Galac- 
ticus, all equipped with skills and inclination to make that big step 
to the stars, and what happens? Nothing. Because we haven't 
managed to get a starship together. It's really a disgrace. I mean, 
Karl Kofoed doesn't want to futz around with paintbrushes making 
those places up; he wants to strap on a blaster, screw down his 
faceplate and step through an airlock with an Instamatic around his 
neck. He's a stubborn guy and will only be happy with reality.

What can we do about this tragic situation? Well, it's really too 
little, and if we don't hurry it'll be too late, but the least we can do 
is send Karl up on the Space Shuttle. So, I propose that we start a 
ticket fund to send this boy to space. Mail donations to: Kofoed 
Sendup, c/o Philadelphia Science Fiction Society, Phila., Pa. 
You'll be glad you did.

Jim Wilson
NYC 5/25/79
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Science Fiction with a Vengeance
--------------------------- From

B CD CD K S
November

The Fourth “Demon 
Princes” Novel in its First 
Edition anywhere

December

Make Way for the 
SuperWarrior 
Women!

THE FACE
Jack Vance
When Kirth Gersen confronted the ultra villain Lens 
Larque, the ugliest man in the galaxy, the grand climax 
would shake a world to its foundations!
DAWORIGINAL/SI.95

Other November Titles
JOURNEY TO THE
UNDERGROUND WORLD
Lin Carter
DAW ORIGINAL/SI.75

IDUNA’S UNIVERSE
E.C.Tubb
DAW ORIGINAL/$L75

AMAZONS!
Edited by Jessica Amanda Salmonson
A one-of-a-kind anthology of heroic fantasy featuring 
super-warrior women, with all-new novelettes and short 
stories by Andre Norton, Tanith Lee, C. J. Cherryh, 
Elizabeth Lynn, Joanna Russ, and more!

DAW ORIGINAL/S2.25

Other December Titles
EMPHYRIO
Jack Vance
DAW/S2.25

A FORTUNE FOR KREGEN
Dray Prescot
DAWORIGINAL/SI.95

GHOST DANCE
John Norman
A DAW Special for the myriad of GOR readers! 
DAW/S2.25

THE MAN WITH A THOUSAND NAMES
A. E.van Vogt
DAW/$1.7 5

THE GOLDEN GRYPHON FEATHER
Richard Purtill
DAW ORIGINAL/$L75

WOLLHEIM’S WORLD’S BEST SF:
SERIES THREE
Donald A. Wollheim, Editor
DAW ORIGINAL/$2.25

DAXV^
B CD CD K S

For a complete list of DAW books, write:

The Complete Science Fiction & Fantasy Line Selected by 
DONALD A. WOLLHEIM

DAW Books, Inc., 1633 Broadway, New York, NY 10019

MAL Distributed by New American Library



BOOK INN
7116 RISING SUN AVENUE 

PHILADELPHIA, PA. 19111

one & a half blocks south of Cottman Avenue 
near 5 points

AND ON 18 SOUTH FRONT STREET (Sundays only) 
PENNS LANDING ANTIQUE MART

ALSO: AUTOMOBILE, ANIMALS 
BOATING, PHOTOGRAPHY.

ALL COOK BOOKS, HARDCOVER AND PAPERBACK, 
1/2 OFF LIST PRICE. ALL ARE BRAND NEW.

ALSO: LARGE SELECTION OF SCIENCE FICTION 
AND MYSTERY IN PB & HC.
TRADE YOUR OLD BOOKS IN FOR NEW BOOKS I

ALL GARDENING & PLANT 
BOOKS, HARDCOVER AND 
PAPERBACK. 1/2 OFF 
LIST. ALL ARE NEW.

PLUS

ALL ARTS AND CRAFTS 
BOOKS, HARDCOVER AND 
PAPERBACK. 1/2 OFF 
LIST. ALL ARE NEW.

ALL MEDICAL TEXT BOOKS. CLOSEOUT!I I NONE ARE USED. ONE PRICE $2.95.

Mary Martin's Needlepoint. Hard Cover. List price $15.95* Your price $2,00.

The Encyclopedia of Home Wiring and Electricity. Hard Cover. List price 
$1U.95. Your price $2.00.

All-Terrain Vehicles. Hard Cover. List price $6.95- Your price ten cents.

Vacation Homes. Hard Cover. List price $8.95* Your price $ .50.

The Las Vegas Experts* Guide to Craps, Blackjack, Card Games. Hard Cover. 
List price $3.95• Your price $1.00.

The Family Book of Boating. Hard Cover. List price $5.95. Your price $ .25.

Guide to American Antique Furniture. Hard Cover. List price $12.50. Your 
price $2.00.

Refurbishing Antiques. Hard Cover. List price $5-95- Your price $1.00.

FREE BOOK WITH COUPON
10 with collected sales slips totalling £10.00 
from lot selling 10 for 990.
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